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March 24, 7 p.m. Christopher Payne
(see below)

April 21* (see below), 28
May 12*, 19 (Best of Year 2014)

June 13, End of Year Dinner
*Competitive evening
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President’s Letter
Monroe wants to thank everyone for all the good wishes you have sent 
him, and a special thanks to everyone who has stepped up and taken 
over at meetings.
 
It’s time to send an issue of our newsletter to the PSA  contest 
(Photographic Society of America). Last year we received an award 
for best use of color, and the year before the newsletter received an 
honorable mention all around. The criteria for judging can be found 
at: www.sa-photo.org/index.php?clubs-councils/newsletter-contest. 
We’d like your suggestions for which issue to send this year. Please let 
us know by the May 19 meeting. 

Sincerely, Naomi Mankowitz, Editor

Judge for April 21: SuSAn nolAn
Graduate of SUNY Brockport, Dowling College, and SUNY Stony Brook, with 90 credits over a masters, the majority in 
Education, Fine Arts, and Art History. Masters concentration in Fine Art printmaking (Etching, Silk Screen, and Lithography) 
Several purchase awards, including Syracuse University, and Queens Com. College. Taught fine arts for 32 years in the Sachem 
School District, including graphic design, and video production. After retirement joined the Paumanok Camera Club, 
Photographer of the year all five  years, PFLI all star all five years (This year placed first, Super All Stars), Winner of five 27 
point medals in competition. Continued on page 4

Christopher Payne specializes in the documentation of America’s 
vanishing architecture and industrial landscape. Trained as an archi-
tect, he is fascinated by how things are purposefully designed and 
constructed, and how they work. His first book, New York’s Forgot-
ten Substations: The Power Behind the Subway, offered dramatic, 
rare views of the behemoth machines that are hidden behind mod-
est facades in New York City. His second book, Asylum: Inside the 
Closed World of State Mental Hospitals, which includes an essay by 
the renowned neurologist Oliver Sacks, was the result of a seven-year 
survey of America’s vast and largely shuttered state mental institu-
tions. Payne’s forthcoming book, North Brother Island: The Last 
Unknown Place in New York City, explores an uninhabited island 
of ruins in the East River. Payne’s photographs invoke the former 
grandeur of the site over different seasons, capturing hints of buried 
streets and infrastructure now reclaimed by nature, while also offering 
a unique glimpse into a city’s future without people.Payne’s recent 
work, including a series in progress on the American textile industry, 

has veered away from the documentation of the obsolete towards a celebration of craftsmanship and small-scale manufactur-
ing that are persevering in the face of global competition and evolutions in industrial processes. Nearing completion is One 
Steinway Place, a tour through the famous Steinway & Sons piano factory in Astoria, Queens. Here a team of skilled work-
ers creates exquisite instruments considered to be some of the finest in the world. Payne captures moments of the choreog-
raphies of production and assembly, and inspects the parts and pieces of the instruments that will never be visible outside of 
the factory, telling a story of intricacy, precision, and care he fears is becoming all too rare in the American workplace.
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My passion for photography stems back to my childhood years, seeing myself taking pictures with a 
black box Brownie camera which you might say began my interest in picture-taking. Family vacations 
and traveling almost always found me on the lookout for interesting and different photos. I can always 
remember me having some sort of camera but my husband was in charge of taking the pictures with 
our 35mm camera, lenses and all. On many occasions, I would ask him to take this shot, take that 
shot, so due to the fact that this happened so very often, as a gift, he gave me my VERY own camera 
and so my picture-taking began to flourish even more.

My interest in photography is so intense that I am currently a member of two camera clubs, namely, 
the Manhasset/Great Neck Camera Club and the North Shore Towers Camera Club.

I have recently begun entering my photos in competition 
at the Manhasset/Great Neck Camera Club and on a few 
occasions was awarded a “9” (on a scale of 6-9, 9 being
the highest). I also attend free seminars at the PFLI
(Photographic Federation of Long Island) which 
are presented at the Old Bethpage/Plainview Library.

Several of my photos have been 
accepted and printed in the North 
Shore Towers 2014 yearly calendar. 
Three of my photos have been 
selected and have been used for
religious holiday card fund-raising 
         in my local church.

                             My desire is to 
                          continue to take pictures 
                         and to improve my 
                        photography skills in 
addition to learning the skill of editing photos in an 
editing program. As a photographer, I feel that, 
“I see things that others do not see.”

Focus on . . . 
Rose Tracey

Clockwise from above: Sunset; Cathedral; Manhattan; Jordan Sunset; Chinese Dancers; 
Burst; Berries; Water Lily; Winter Landscape; USA;  (below) Nature’s Beauty
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Notes from George

My thoughts on Flower Photography

I was sitting at my desk recently listening to a Webinar that 
dealt with Floral Photography. Since many members attempt 
floral photography, I thought I would pass along some of the 
key points of that session. And as we approach springtime, 
flower photography becomes a much more interesting 
endeavor.

For me, flowers represent an 
opportunity to play with, and 
become more aware, of the unique 
shapes, forms, colors and shadows, 
that exist in flower photography.  
They open my creative juices, and, 
in thinking of how to shoot them, 
they allow me to “see” in a different 
way.  

For now though I will point out 
some aspects of that Webinar so 
that members may be able to focus 
on them and to think about how they might be used in their 
own floral photography.

1. Use Contrast and not just saturation in the photos.  
Adjusting the contrast can add a sense of mystery to a photo; 
saturation will change the vibrancy of the colors but contrast 
can add that mystical view.

2. Utilize a shallow depth of field in shooting the flowers. It 
allows a greater focus on shapes and allows for sharper pics.

3. Compose the photo with the flowers as the main focus.

4. Pay attention to forms, color relationships, shapes and 
textures. Take advantage of all of them.

5. Use intriguing backgrounds if not shooting very close-up.

6. Pay attention to the Rule of Thirds.

7. Dare to be out of focus to generate an abstract view.

8. Utilize Bokeh if possible in the photo. Bokeh for those who 
are unfamiliar with the term is the blur or aesthetic quality of 
the blur in an out-of-focus area of an image.

9. One can use geometric patterns which can enhance and 
strengthen a photo.

10. Macro photography in floral 
shooting can be a unique attempt at 
getting as close as possible to show 
shapes, and patterns within flowers. 
The use of a macro lens or extension 
tubes should allow the photographer 
to get literally on top of the subject.

These comments should be a starting 
point for new members who want to 
shoot flowers.  From my perspective, 
since I love to shoot them often, I try 
to get as close to the flower as possible 

to take advantage of the flower’s shapes and color variations.

Remember though, look and try to see the beauty and 
subtleties that exist within that delicate, passionate flower.

George V. Novello

Happy March Birthdays
Robert Ebenau, Monroe Halpern, Richard Halpern,

Haig R. Hachadoorian, Ed Kilcheski
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DIGITAL SCORES
Class Total # NAME
 Score
A 116 14 Gerald Appel
A 114 14 Phyllis Goodfriend
A 114 14 Linda Russo
A 111 14 Monroe Halpern
A 109 14 Arlene Lancetta
A 108 14 Haig Hachadoorian
A 108 14 George Novello
A 108 14 Irwin Zuckerman
A 106 14 Sheldon Pollack
A 101 13 Allen Michelson
A 73 10 Barbara Field
A 62 8 James Pelzer
A 50 7 George Pandelakis
A 30 4 Charles Rusciano
A 14 2 Harvey Levine

B 111 14 Colomba Spigner
B 110 14 Richard Halpern
B 105 14 Eric Alliger
B 104 14 Kitty Dadi
B 104 14 Ronny Hachadoorian
B 101 14 Carl Friedman
B 101 14 Julie Weissman
B 99 14 Sandy Glasser
B 98 14 Robert Ebenau
B 98 14 Arthur Laxer
B 96 14 Janet Susin
B 95 14 Naomi Mankowitz
B 100 12 Linda Abrams
B 90 12 Brian Butensky
B 82 12 Rose Tracey
B 58 8 Pat Grace
B 46 6 Roseann Michelson
B 38 5 Marcie Kstcher
B 27 4 David Sear
B 7 1 David Levin

COLOR PRINT SCORES
Class Total # NAME
 Score
A 117 14 Gerald Appel
A 112 14 Arlene Lancetta
A 110 14 Harvey Levine
A 95 12 Ronald Sagerman
A 85 12 Murray Left
A 79 10 Monroe Halpern
A 74 9 George Pandelakis
A 42 6 Seymour Roth
A 31 4 Joe Vigilis

B 109 14 Richard Halpern
B 101 13 Carl Friedman
B 97 13 Naomi Mankowitz
B 92 12 Sandy Glasser
B 91 12 George Adler
B 73 11 Sy Reinhardt
B 42 5 Julie Weissman
B 33 5 Dawn Steinberg
B 24 3 Rose Tracey
B 23 3 Selma Roth
B 14 2 Ed Kilcheski

BLACK & WHITE PRINT SCORES
Class Total # NAME
 Score
A 118 14 Gerald Appel
A 100 14 Murray Leff
A 100 12 Ronald Sagerman
A 92 12 Arlene Lancetta
A 67 9 George Pandelakis
A 32 4 Joe Vigilis
A 23 3 Seymour Roth
A 16 2 Monroe Halpern

B 101 13 Sandy Glasser
B 85 11 Carl Friedman
B 29 4 Sy Reinhardt
B 23 3 George Adler
B 22 3 Naomi Mankowitz
B 17 2 Lloyd Kaufman
B 17 2 Dawn Steinberg
B 7 1 Ed Kilcheski

Susan Nolan bio continued
When evaluating an image, initial impact is of importance, 
as well as how the image engages the viewer on a variety 
of levels. Secondly, does pnhotographic technique or post-
processing help the communication of the image, or get 
in the way. Thirdly, if the photographer plans to continue 
to create this type of image, what suggestions will lead to 
improvement? 

My best advice to all:  Create yearly personal goals that are 
realistic, then pursue them. I do this each fall, and as long 
as they are not created with outside input, you will end each 

photographic year with personal satisfaction. Buy the best 
photgraphic equipment you can afford, including a tripod. 
If it means you have less, it will be easier to carry. Find a 
spot near home that you can visit often, when the light is 
beautiful, you will soon be rewarded with a beautuful image.



Clockwise from top left: Rainbow Finch by Arlene Lancetta, Willet or Won’t It by Irwin Zuckerman,  Striated Caracara by 
Allen Michelson,  Blue Heron on Watch by David Sear, Puma 5 by  Sheldon Pollack,  Cute Cub by Ronny Hachadoorian, 
Center:  Audrey by Robert Ebenau.
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Clockwise from top left:  Orchid #1 by Haig Hachadoorian, The Flower by George Novello, Canyon Trail by Carl Friedman,
Purple Mountains’ Majesty by Phyllis Goodfriend,  Daisy-Daisy by Monroe Halpern,  Brimstone Hill Fortress by Rose Tracey. 
Center: Beech Leaf in Snow by Naomi Mankowitz.
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Clockwise from top left: 

Ghery Building 
in the Fall by 
Janet Susin,  

#5 Stormwave by 
Marcie Katcher,

Pro#5AB69C by 
Linda Abrams, 

Spooling Around by 
Richard Halpern, 

Three Chairs by 
Linda Russo,  

Jamie Pensive by 
Gerald Appel.
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Save the date: 

Friday, June 13
for our End of Year Dinner

See your friends 
and make some new ones.

Celebrate the end of a 
creative and productive year 
with good company, good food, 
good cheer and awards.

Stay tuned for details . . .



Author of: A Tree Grows, Chase Bank, Street Photography, 
Seeing Beyond The Ordinary
To see the photos described in this article, please go to: 
http://digital-photography-school.com/street-photogra-
phy-see-beyond-ordinary

There is an important idea within street photography to ‘go 
beyond the ordinary,’ or to capture images that are different 
from the normal.

But what is the process of photographing this way? And 
why?  What is the point?

The idea behind seeing beyond the ordinary is to develop 
your own way of doing it, and although there are no clear-
cut answers or rules to photographing this way, here are 
some ideas that can help you think about capturing images 
in a unique way.

Find beauty in the story
Beauty is not only a visual characteristic.  Try to create imag-
es that will cause your mind to invent a story.

It is important to note that these stories don’t have to have 
a resolution.  Some of the most powerful images will cause 
you to think about them differently over time or depending 
on how you feel that viewing, in that moment.

Slow down
It’s so hard to pay attention to what’s going on around you 
if you are running around, overstimulated, and trying to 
immediately capture everything around you.

Take a deep breath, put the camera down to your side, and 
just wait and look around a bit.  Unique photographs are 
hidden all around us, but you need to pay attention to be 
able to seek them out.

An image that is different might not stand out at first
Have you ever listened to a song and disliked it the first 
time, but then the second or third time you hear it you start 
to appreciate it. Then you can’t get enough of it?  (and then 
it’s played so much that you can’t stand it again, but that’s 
another story)

Some of the best, most extraordinary images will not always 
hit you at first.

The same idea happens within imagery. Some of the best, 
most extraordinary images will not always hit you at first.  
With photography, and especially with the amount of imag-
ery that passes our eyes daily, an image only has a millisec-
ond to grab our attention and then a couple seconds of our 
attention if we do decide to click on it.  This trend can affect 
how we photograp,h and how we see the world.  I think this 
is a reason why coloured filter effects are so prevalent these 
days, because they catch our attention so well, but just as 
quickly as they enter our lives, they fade off into the sea of 

similar photographs that we forget about.

The best images are the ones that grow with you over time – 
that you can put next to your desk and look at over and over 
again without losing interest. These images don’t care about 
the first two seconds.

If everyone’s looking one way, look the other

This idea works for so many things; investing, real estate, 
but also for photography.  If everyone is fixated on one 
thing, or one way of doing something, then it’s often best to 
head in a different direction.

What direction that is, who knows.  But it will be easier to 
figure that out if you are able to rule out the wrong direc-
tions.

Find beauty in the mundane

This idea doesn’t mean to photograph things that are boring.  
It means to search for interest in areas that would normally 
be thought of as mundane.  Don’t rule out areas or objects 
to photograph and don’t be afraid to capture something as 
‘mundane’ as an empty wall.

You don’t need to know why you are capturing something, 
you don’t have to know the meaning of what you are cap-
turing, and it doesn’t have to be beautiful in the traditional 
sense.  The most important gauge is that it makes you feel 
something when you look at the image.

Don’t fixate on getting attention

Photographing this way might mean that people are going 
to pass by these types of images the first, second, or fifth 
time they see them.

Not everyone is guaranteed to like it, to be used to it, or 
to understand it.  Even more likely, most people might not 
even stop and notice it at first.  So don’t be discouraged if 
this happens.  With this type of photography you are inter-
ested in influencing one person significantly, not catching 
the eye of most people right away.

It is a good idea to find one photography or art-loving 
friend, to talk about these images instead of worrying about 
how everyone feels about them.  If you stick with one or a 
few people to show your work consistently, they can grow to 
understand it better and can give you advice and feedback.

Anyway, the real success of an image is if you like it.

James Maher is a professional photographer based in New York, 
whose primary passion is documenting the unique personalities 
and stories of the city. He is the author of the e-book, “The Essen-
tials of Street Photography” and runs photo tours of New York. You 
can view his daily blog and work on his website. As a club we may 
be entitled to a 40% reduction on his ebook. Stay tuned.
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Using Street Photography to See Beyond the Ordinary     James Maher
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2013-2014 Executive Board
President Monroe Halpern
Vice President Haig Hachadoorian
Vice President George Novello
Vice President Irwin Zuckerman
Editorial Vice President Naomi Mankowitz
Vice President of  Library Affairs James Pelzer
Treasurer Allen Michelson
Recording Secretary Michael Zuller
Member at large Gerald Appel

Board of  Directors
Program Chair George Novello
Rules Committee Chair Monroe Halpern
Hospitality Chair Haig Hachadoorian
Field Trip Coordinators Harvey Levine
 Charles Rusciano
PFLI Delegates Suzan Goldstein
 Dale Goldstein
Competition Chair Judith Boverman 
 Irwin Zuckerman

1st Immediate Past President George Novello
2nd Immediate Past President Judith Boverman
3rd Immediate Past President John Siegel
4th Immediate Past President Dorothy Mevorah

Fellows Of  The Great Neck 
Camera Club

*Eric Kahn, APSA, APFLI
*Herbert Goldschmidt
 Jim Pion, AMC, FMC

Joseph Boverman
*Sidney Goldstein, FPSA, FPFLI

Gerald Appel
* Deceased

 

Honorary Member
Muriel Turk

PHOTOSHOP 
LESSONS

Jan Altes
Call 718-224-0035

or
917-592-8259

CAMERA COLLECTOR
WANTS TO BUY

QUALITY CAMERAS,
ACCESSORIES,

PHOTOGRAPHIC LITERATURE
One or a collection

DANIEL ZIRINSKY
Member Great Neck Camera Club since 1980

International Center of Photography
Life Member Photographic Society of America

(516) 466-6111  Fax: (516) 466-2859
Email: camrabug@optonline.net

Collect calls accepted

NEPTUNE PHOTO
PHOTOGRAPHIC ..... SPECIALISTS

On-Site Digital Processing Lab
Prints and Enlargements from slides, negatives and digital media  

same day .. slide processing

Discount prices - trade-ins welcome
Large selection of new and used equipment

Cameras - Camcorders - Professional Films - Framing
Telescopes - Binoculars - Darkroom - Books

130 Seventh Street • Garden City, NY 11530
Tel: (516) 741-4484 • Toll Free (800) 955-1110

M-Th 8:30 - 5:45 p.m.  •  Fri 8:30 -7 • Sat 9:00 - 5:45
www.neptune.com

The Great Neck Camera Club
Founded December 1951, Incorporated May 1965

Manhasset-Great Neck Camera Club
Merged September 2011

Webmaster Janina Krach


